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NyU Z.Gl.D mra#I m.D;atfeR Hya v8IRCya 

A.tr.g m@ye Aaple sva.R.ce Svagt  

bolta-bolta v8R kse in6Un gele yaca 

kahI pTta lagla nahI. _ 

m.D;aCya kayRkma.cI su=vat Hya v8IR 

gu!IpaDVyaCya kayRk/mane zalI _ gu!IpaDVyala 

AapLya S4aink klakara.nI “gidma” ha g id 
maDgu;kra.Cya Aayu*yabddlca sa.Sk<itk 

kayRk/m p/Stut kela _ me m2e &I s.jy ]pa@ye 

ya.ca gPpa*3kca kayRk/m tr ]Nha;yat &I 

hem.t pe.Dse ya.Cya gaynaca kayRk/m sadr 

kela _ g`exoTsvainim% S4aink klakara.nI 

sadr kele 2Mmal ivnodI na3k , “vrca 
mjla irkama” _ 

Hya v8IRtIl Ajun 0k mhTvacI 63na 

Mh`je Aaple majI A@y9 mnoj joxI ya.ce 

pu~yala S4la.tr _ Tya.Cyasa#I Aayoijt kelela 

inrop smar.w tr qUpc wavpU`R zala _ 

 

Aap` svRj` Aata fa>l klsR s.pvUn Nyu 

Z.Gl.DCya ihva;yaala to.D dyaycI jYyt 

tyarI krt Asal _ 

Hya v8IR m.D;ane idva;IinimTt AgdI 

wrgCc kayRkm Aayoijt kela Aahe _ svRp/4m 

yat Aahet don bal-nai3ka “zalI kay 

g.Mmt” Aai` “iw5a ssa zala 2I3” _  Aaple 

S4aink klakar sadr krIt Aahet ivnodI 

0ka.ikka “md/aixn. Kela mra#I w/tar” __ 

yaVyitirKt NyU jsIRce klakar sadr kirt 

Aahet 2mal ivnodI 0ka.ikka “ihk3a]nca 

g`exoTsv” _ 
Hya VyitirKt salabadp/ma`e 

Aakaxk.dIl Sp2aR Aai` AapLya sg;ya.ca 

AavDta Aan.d me;a tr As`arc _ 

s@yaCya kim3Ica ha xev3ca kayRk/m 

AsLyane ha kayRk/m AgdI 2um2DaKyat 

krayc. Sag;ya.nI #rvl. Aahe _ 

AaMhala qa5I Aahe kI Aap`svRj` 

idva;ICya Hya wrgCc kayRk/mala nKkIc 

yal _ 

 

            Aaple Sneha.ikt 

               NEMM kim3I 

           mhex mra#e ÜA@y9Ý 

           v<.da !ole Ü]pa@y9aÝ 

 AaidTy naDk`IR ÜsicvÝ 

           mkr.d joxI ÜA4RÝ 

  ba; mhale          ivkas kdm 

  Aimt kulk`IR     Amey teredesa{              
  Aaix8 naDk`IR      Anu&I ko#are 

 
   

|| ihtguj || 



 

  

 
julECya mihNyat goiv.daCyaa idvxI AaMhI 

wartat hoto _ te4e dhIh.DICya ]Tsvace zalele 

VyaparIkr` pahUn, “ q–ya mra#I s.Sk<tIca 

A.x jr ku#e ixLlk Asel, tr to 

Ameirket!” ,Asa m2u mlu*3e S3a{l ivcar 

AamCyaa mnat Aala haota _Tyaamu;e [4e 

�Lyavr   m.D;aca g`exoTsv   cukvayca 

p/Xnc nVhta _ p`  ]Tsvaca i#ka`I  pohoclo 

te ]xIra, Tyamu;e v8RatUn 0kda ye`ara AartIca 

yoghI cukla _ mg AaMhI p3kn devac. dxRn 

6e}n 0Vhana w=  lagloLya na3yg<hat 

TyatLya Tyat moKyaCya jaga pkDUn 

iS4ravlo _  

 
“ t=` tukR, mhatare AkR ” he naa3k  

pihLya.dac paht hoto, Tyaamu;e ]Tsukta hotIc 

_ na3kaca sa2ar`  AaraqDa Asa hota _____ _ _ _ 

b.Da Ü suinl kdmÝ Aai`  Pyare Ü cEtNy goDsÝe 

hI don ka š 

lejka3IR _ _ __Tya.ce kLpnaivXv VyapUn 3ak`arI  
f3akDI !mI ka;e Ü 1ca lo.!eÝ kašlejatIl 

absent minded professor bar3Kke Ü rahul 

joxIÝ _ _ _ _.Aivvaihta p/a@yaipka pavRtIba{ Ü 
ipyu8a praDkrÝ ... Aai`  yxSvI s.saran.tr 

Aata iv2ur zalele, Aai`  AapLyaa t=`p`ICya 

p/eysICyaa, MhNajec pavRtICya Aaxene kaššlejat 

nVyane daql zalele dInana4 4Tte Ü xxa.k 

neneÝ _ _ _... 4oDkyat Mh`je b.Da-!mI-Pyare Asa 

t=` tukRa.ca, Aai`  bar3Kke-pavRtIba{-4Tte 

Asa AkR Mhata–ya.ca, Ase don i5ko` ___ _ 

__Tya.ce 0kmeka.t 6uslele kon __ _ _ mg 

s.xykLlol _ _ _ Aai`  xev3I goD xev3 _ _ _ 

Asa typical faisRkl msala ! na3katlaI 

bhuta.xI d<*y hI b.Da-PyareCya vsitg<hatLya 

qolItlI, tr kahI p/s.g bagetle _ ya doNhI 

jaga daqvNaar. Mojk.  p` pures. nep$y _ 

paXvRs.gIt Aai`   ve8wU8ahI nemkI - pa5a.na 

Aai`  p/s.ga.na sajexI _ 

 
Axatc pDda ]gDla, Aai`  pihLyac p/s.gat 

b.DacI, Mh`je suinl kdmcI gaDI ADklI _ 

ca.gla carek  sek.da.ca s.vadriht Av6D 

pause zala _ p` to tev!ac !  Tyan.tr ma5 

suinlcI, [tra.cI, Aai`  0k.drIt na3kacaI 

gaDI jI kahI su3lI, te p/e9ka.ce hxe Aai`  
3aLya samadUn 6e~yasa#I m2em2e 4oDI 4a.blI 

tev!Ic !  p/Tyek p/vexan.tr na3k fult gel. _ 

klakara.Cya shjtet frk  pDt gela _ tsac 

p/e9ka.cahI klakara.kDe, pa5a.kDe, Aai`   
na3kakDe pah~yaca d<i*3konat ja`v~ya[tka 

frk  pDt gela _ p/a _bar3KKya.Yaa bol~yatUn 

hoNaa–ya Vd4IR ivnodala su+vatIla “ xI” Asa 

response de`are p/e9k (ivxe8t: iS5ya) n.tr 
ma5 idlqulasp`e hxe Aai`  3a;ya de} 

lagle _ 

 
Pyare-b.DaCyaa wUimka v#v`a–yaa cEtNy Aai` 

suinlCyaa ]Tsahat xev3pyR.t kmtrta AalI 

nahI _ qolIt nVyane AaleLyaa iwDUc. ršig.g 

krtana, maStr-maStr`ICya qoDyaa ka!tana, 

Aai` ivxe8t: mulI..cI SvPn. pahtana Tya.nI 

daqvlela ]Tsah, ha bhutek  Tya.Cya 

vaStvatIl bayka.ca ic.teca iv8y #r`ar! 
Tya.nI do6a.nI r.gvlele iktItrI p/s.g sa.gta 

|| g èx]Tsv ÊÒÒÍ irpo3R ||



 

yetIl _ _ _ _ !mI ka;ec. cu.bn ^yayce pyareCya 

mnatle mo#e mo#e [mle _ _ _ _ p` n.tr sa@ya 

hatacahI muka 6etana ]DalelI 5e2a _ _ _!mICya 

pus3xa SpxaRne A.gwr AaleLya iz`iz`ya _ _ 

b.Dac. pl.gaqalUn im;`ar. saiwny p/oTsahn 

(Aai` mg pl.gaqalIc calt AaleLya s.2Ica 

purepUr fayda) _ _ _ _DaššK3rCyaa ve8at DulDulta 
afro wig Aai` PlaiS3kca S3e4aSkop 6alUn 

kelele “raje.d/na4I” ca;e - kahI ivca+   nka! 
 
b.Da-Pyare kDUn !mIca ]Lleq pihLyapasUn 

hot hota, p` !mI AvtrlI m@y.tran.tr _ 

!mICya pa5atLyaa Anek 73a Mh`je moka3 

su3leLya kaššlejk~yeca c3orp`a, “mla !ekU` 

cavle na, kI !ekU`c mrtat!” As. inlRJjp`e 

Mh`~yaca dumb blonde p`a, p/a _ 

bar3KKya.na pavRtIba{.brobr pkDtanaca 

qoDkrp`a, viDla.smor Aa`lela 

sa;sUdp`aca Aav, \PyareCya qa.dyapasUn 

koprapyR.t bo3 ifrvt Aai` “ 0 k™ r na re” 
Mh`t Ga; 6altanaca laiDkp`a - he svR 

1ca lo.!ene shj daqvle _ 

 
ta+ ~yat p/emw.g zaLyavr Aivvaiht 

raihleLyaa, p` Tyamu;e Aayu*yacac ragrag 

krt svaR.vr kavleLya pavRtIba{.cI wUimka 

nI3sp`e kelI hotI ipyu8a praDkrnI _ p` 

Tyamu;e svRat xev3Cya “happily everafter” 
p/s.gat itCya va3yala je hsU Aal tev!.c 

(“bakICya svRa.na hsvNaa–ya  wUimka 

im;aLyaa, p` maZya Aa{la ma5 As. raw 
deal im;al.”) AxI ipyu8aCya mulIcI - 

stejacI - t¢ar AslI, trI ipyu8ane [tra.ce 

ivnod ma5 ca.gle fulvle _ 

dInana4 4TTya.Cya wUimkesa#I xxa.k nene ya.cI 

invD [tkI yoGy hotI, Aai` te r.gm.cavr 

[tKya shjtene vavrle, kI te Aiwny 

krtahet As. Vaa3l.hI nahI. _ nEsigRk  

mok;ep`ane hs`are, AapLyaa t+ `    im5a.vr 

pihLyac we3It AapLya “coolness” cI 7ap 
paD`are, n.tr Tya.na Anuwvace car sLle de`are, 

tr k2I pavRtICya p/emasa#I bar3KKya.vr 

pork3 kur6oDI k+   pah`are 4Tte xxa.knI 

AgdI lIlya ]we kele _ 

 
vr ]Lleq n kelel. AjUn 0k pa5 na3kat 

hot. _ A.gat y pe9a x chromosomes 
jaSt ASLyane Aapl. nav “muku.d” Asl. trI 

Svt: laa “ku.da” Mh`vUn 6e`ar. he pa5 AaidTy 

naDk`IRne [tKya takdIne ]w kelel. Hot., kI 

r.gm.cavr pa5a.cI iktIhI gdIR zalaI trI ya 

“ku.da” v+n njr ka!vt nVhtI! baykI !.g 

A.gat murvUn p##ya na3kwr vavrt hota! 
k2I 0qadya sva*`IlahI lajvel Asa kmret 

AgdI vakUn Aai` koprapasUn qsaqsa hat 

hlvUn kelela nmSkar __ _ _ _tr k2I 2papTya 

]rajv; “itsy bitsy spider” type bo3. 

gu.fUn kelele (Aai` pd\ma cVha`,]8a na{k, 

Aai` ib.dU - ya tInhI deVya.na lajvNaare) 
havwav _ _ _ _k2I “[Xx.” Mh3Lyasarq. Maanela 

murke __ _ _ _  k2I doNhI hatanI drvaja #o#vava 

tse PyareCya 7atIvr hat ma+n VyKt kelela 

rag _ _ _Aai` AgdIc kahI kam nsel tr 

stt bo3atLyaa A.g#IxI ca;a _ qr.tr 

na3kat kev; “faisRkl foD`Isa#I” Aslel. 

he pa5 AaidTyne AivSmr`Iy k+ n #evl. _ 

 



 

Aai` trIhI, maZyaa mte svRat k#I` wUimka 

hotI p/a _bar3Kke ya “@yanacI”. DoKyavr 

ixkarI 3opI, jaD iw.ga.ca c*ma, damuA~`a 

malv`krI imxa, pa#Ila pok, su3lel. Po3 

Tyavr suspenders n. Aav;lelI la.DI p>3, 

guD^yat vaklele pay, Aai` 3acemage ca.gLya 

[.cwr AaleLya cpla 6ast jeVha rahul p/4m 

Avtrla, teVha Tyala tIn v8R Ao;q`arI 

mazI bayko maZya kanat kujbujlI, “ko` 

re ha?”.  Bar3KKya.c. he bearing rahulne xev3I 

p/e9ka.na Aiwvadn krtanahI soDl. nahI. _ 

pavRtIvrc. 7up. p/em, itCyasmor vacleLya nIrs 

p` gmtIdar kivta, pora.Cya qoDya.nI zalela 

5as,Svt: Cya AaDnavaCya hot AsleLya 

icrfaDIca genuine vEtag , hostel m2Lya 

nVya lfDyac. tension, jra “jaSt” 
zaLya.ne 75Ic.c pšraxU3 k+ n ]D~yaca bet - 
he sg;. rahulne 0ksurI Aai` s.4p`e bolt 

Aai` doNhI hatacI bo3. nacvt AgdI mStpEkI 

]w kel _ Aai` ya sg;ya.Cya joDIla nko 

it4e “ha-hI-ho” AxI svRRnam., Mh`je 
pronouns vaprLyamu;e zalela (Aai` 

svRxarIirk  xKyaxKyta sUict kr`are) Vd4IR 
ivnod hotec!  
 
dha v8aR.Cya yxodala 7uPya mra#Itle he ivnod 

k;le nstIl (AxI Aaxa krayla kay 

hrkt Aahe?) , p` 0k go*3 ma5 itla nKkI 

smjlI kI, “that Bartakke’s role was 
the most difficult one ‘cuz he had to 
remember … like … when to say the ha 
hI ho thingie, and … like … when to talk 

normal” _ _ _mla AgdI p3l.! 
 

ya VyitirKt [tr klakara.nIhI AapapLya 

lhanmo#ya wUimka mnapasUn keleLya 

za`vLya _ i2PpaD xirraCya, jaD imxa.Cya, 

Aai` “I will shoot you!” As. drDav`a–ya 

!mICya viDla.Cya wUimket ivkas !ole ya.nI 

gMmt Aa`lI _ 

 
p/s.g ku#lahI Aso, s.pU`R team c. 7an 

metkU3 jml.y yaca jagojagI p/Tyy yet 

hota _ 0k ]dahr`: bar3KKya.Cya pa#I kaššlrla 

ADkleLya 75Imu;e Tya.na qucIRvr bsayla 

5as hoto _ _ _ _Mh`Un 4Tte magCyamage tI 75I 

ka!Un 6etat _ _ _ _mg bar3Kke qucIRvr bstat _ 

_ _Asa 7o3asa p/s.g _ ye4e bar3Kke h;Uh;U 

qalI bst Astana [tr svR pa5a.Cya ceh–

yavr va!t ja`ar. AOTsuKy, Aai` Tya.c bUD 

suri9tp`e quicRvr 3ekLyavr sgLya.Cya to.Davr 

0kacve;I z;klel. sma2an!  Axa lhan 

p/s.ga.tUn idgdixRkene (m2uv.tI nene), Tya.Cya 

shidgdxRixka.nI Aai` klakara.nI kelele 

pir&m ja`vt hote _ magCya v8IR m.Dlane 

“va3cal” navac. 0k Vyavsaiyk na3k Aa`l. 

hot. _ Tyape9a srs p/yog keLyabddl ya 

svaR.c mn:pUvRk Aiwn.dn!        
   

 
m.DlaCya kayRkair`InehI kayRk/maCya 

Aayojnat nav. #evayla jaga #evlI nahI _ 
Hill station vrc. resort va3av. AxI xa;ecI 

nvI korI susJj [mart, wrpUr nEsigRk 

p/kaxat sonerI 75aqalI ivrajman zalelI 

g`ptIcI par.pairk mUtIR, smor lal jaSv.tIcI 

3porI ful. (tIhI qrI), pUja sa.g`a–ya Aai` 

kr`a–ya.cehI par.pairk po8aq, “balgokulm” 
Cya ma@ymatUn mula.na im;alela quality 



 

time, &Iq.DpUrIc. jev` _ _ _ _nav. kxala Aai` 

ka #ev`ar ? 

 
ra5I 6rI prttana magCya sI3vr paihl. tr 

muKta, xryu Aai` yxodaCya nehmIp/ma`e 

makDce*3a calLya hoTya _ Tyat Aata 

bar3KKYa.anI ixkvleLya nVya baraqDIc 

kolIt im;al. hot. _ teVha va3l., kI “strobe 
light ca 5as zala tr Do;e im3Un ^ya”  AxI 

sUcna de`a–ya A@y9a.nI yahI 2oKyacI kLpna 

dyayla hrkt nVhtI!        
 
-mnoj joxI 

 
0k Aag;eveg;e ivXv- t+ `  tukRa.ce tsec Mhata–ya AkRa.ce 

 

Yaa v8Raca g`exoTsv Nyu [.Gl.D mra#I m.D;ane 

kmalICya ]Tsahane v ATy.t yxSvIrITya, 

xinvar ÉÏsP3e.br ÊÈÈÍ rojI mšseCyuse3\s 

m2Il il3l3n SkUl m@ye sajra kela _ ya 

su.dr kayR¢maCya  p/c.D yxace  &ey qrtr 

idl paihje mra#I m.D;aCya kayRkTyRanI 

6etleLya Aiv&.at pir&mana, tsec ya yxavr 

k;s c!v`a-ya t=` tukR Mhatare AkR... ya 

sdabhar v 2mal ivnodI na3kaca 0k ]T¡*3 

p/yog sadr kr`a-ya ivnodI na3kaca 0k 

]T¡*3 p/yog sadr kr`a-ya idGdixRka m2uv.tI 

nene v Tya.Cya ]TsahI klakra.Cya s.cala 

 

le _id _p/ _wu _pa _ m2ukr torDmla.ce gajlele 

hahaihihhUhU yahU na3k Mh`Un ivQyat Aslele 

t=` tukR Mhatare AkR he na3k n paihlela 

mra#I p/e9k xo2un su@da sapD`ar nahI _ A=` 

srna{k, mohn joxI, m2ukr torDml 

ya.CyasarQya Aiwny sm/a3a.nI ya na3kat 

keleLya sm4R wuimk.amu;e t=` tukR 

Vyavsaiyk r.gwumIvr ku#LyahI sImepilkDe 

yxSvI zale Aahe _ Aai` Mh`unc ya na3kaca 

p/yog hOxI klav.ta.nI sadr kr~yaca p/yTn 

kr`e Mh`je r.gwuimvr p/Ty9 ixv2nu*y 

pel~ya[tpt k#I` kam _ hI paXvRwUmI l9at 

6eta, maZyamte idGdixRka m2uv.tI nene v 

AapLya mšseCyuse3\s m2Il ]TsahI klakra.nI 

ya na3kaca g`exoTsvat kelela p/yog ha 

pUvIRCya Vyavsaiyk p/yoga[tkac ik.bhuna 

TyahunhI Ai2k ]T¡*3 zala hota, hI 

iniXctc kOtukaSpd bab Aahe _ ha p/yog 

pah`a-ya jv;jv; ËÈÈ te ÌÈÈ p/e9ka.nI 

idlela p/c.D p/itsad, p/e9kag<hatIl Aivrt 

hxa Aai` 3a;ya hI ya na3yp/yogaCya yxacI 

Aek qrIqurI pavtIc Aahe _ Hya na3kace pUvIR 

Vyavsaiyk p/yog , VhIDIAo v VhIsIDI v=n 

paihlele t=` tukR ya.Cyasmvet tulna krta 

AapLya klakra.nI kelele na3k }#Un idsave 

v p/e9ka.nCya mnat #save he iniXctc 

Ape9eplIkDIl yx Aahe _ Tya yxala tsec 

klakara.nI keleLya pir&ma.na idlelI hI 0k 

]TSfutR dad Tyacp/ma`e mra#I m.D;ace , 

iv8ext: m.D;aCya ]pa@y9a sO _ v<.da !ole ya.ce 

mI Aawar manto AxI dad de~yacI s.2I 

idLyab±l 

 

ya na3kat svRc klakra.nI su.dr kam kele 

Aahe –rahul joxI : p/a@yapk bar3Kek , 



 

AaidTy naDk`IR : ku.da wagvt , xxa.k nene : 

DIDI3I , ipyu8a praDkr : pavRtIkaku , sunIl 

kdm : b.Dya pa#k , cEtNy goDse :  

Pyarelal mu.daD , 1uca lo.!e : !mI  ka;e Aai` 

ivkas !ole : DePyu3I ka;e p/sad dexpa.De, 

lOkIk va3ve ,p/imt mkoDe : shklakar , 

sicn inku.w : p/kax yojna) , muG2a goDse : 

@vnI, Aai` v8aR MhSkr, ketkI  

tarabad\kr : p/ašMP3r  Hya sv.Ra.Cya shkayR v 

m2uv.tI nene Hya.Cya ]T¡*3 idGdxRnamu;e 

na3kaca djRa Vyavsiyk r.gwumIvrIl 0qa´a 

p/i4tyx na3ka [tka va Tyahun Ap/itm 

zala Aahe _ 
 

na3kacI su=vat hote b.Da Aai` Pyare ya.Cya 

=m n.br ÐÍ m2Il t=` tukR s.wa8`ane, v 

n.tr qra r.g c!u lagto to ku.da v DIDI3I 

ya.Cya Aagmnan.tr _ AaidTy naDk`IRnI k.udacI 

ki#` wuimka [tKya shjrITya kelI Aahe kI 

Tyace kOtuk krave tev!e kmIc pDel _  mazI  

ix©Ic vajt nahI ho,_ nusta varac in6un jato 

ik.va  mI jra srs k=n yeto ik.va  Aata 

kxI ijrlI don ma`sa.cI ik.va  b6a kxI 

rDte bayka.sarqI ya vaKya.na im;alela hXya 

v 3a;ya.ca p/c.D p/itsad mla AjunsI 

Aa#vto _ sunIl kdm y.aca b.Dya ,cEtNy 

godse ya.ca Pyare tsec 1uca lo.!e y.acI !mI 

ka;e AapLya ]TsahI v ]TSfUtR Aiwnyane 

p/e9ka.na 0ka Aag;yaveg;ya t=` tukRanI 

zpa3leLya ivXvat 6e}n jatat _ !mIla !eku` 

ka cavt nahIt Aai` cavle tr te AapoAap 

mrtat he !mI Pyarela smja]n sa.gte to 

p/s.g Aai` te 0ekLyavr Pyareca cehra p/e9ka.na 

hsvun soDto _ ipyu8a praDkra.cI pavRtIkakucI 

wuimka qrIqurI Aai` vaStivk va3~ya[tpt 

yxSvI zalI hotI _ xx.ak nene he dInana4 

damodr 4%e ]fR DI _DI _3I _ Cya wuimket xowun 

idsle xxa.k nene nI sakar kelela  t=` tukR  

Cya [ithasatIl ha bhu2a pihlac da!I 

raqlela deq`a DI _DI _3I _ Asava _ mI DIDI 

[.DS¨Ijca malk AxI AaplI shj Ao;q 

k=n detana,tsec Pyare v b.Da ya.CyaxI ixVya.c 

mukabla krtana AapLya Aiwnyane xx.ak 

nenenI p/e9ka.cI mne ij.klI _ ivkas !ole.ca 

wardSt poilsI qaKyaca , moDKya ipStulane 

ka ho{na p` dmda3I kr`ara DePyu3I ka;e 

p/e9ka.na hsv~yat yxSvI zala _ p/a@yapk 

bar3Kkena son3Kke , bar3Ppe, barpa.De, 

varfaDe , barpute, barahate , barwaDe”  v 

AqerIs bar3Kke” Axa nvnvIn nava.nI 

haka=n boltana p/e9kag<hat p/Tyek ve;I 

haSyace satmjle c!t hote _ 

 

svRat mhTvacI Aai` na3kaCya Ap/itmte vr 

yxaca wgva fDkavla to rahul joxI.Cya 

p/a@yapk bar3KkenI m2ukr torDmla.nI 

Ajramr kelelI hI wuimka rahul joxI.nI 

qroqrc ittKyac sm4Rp`e v ]T¡*3 

Aiwnyane sakarlI _ Ty.aCya p/Tyekd hahaihhI 

ne wrleLya vaKyagi`k p/e9ka.m@ye haSyaca 

hlkLlo; inmRa` hot hota _ kev; ]dahr`a4R 

Mh`Un, rahul joxInI p/e9ka.na hsun hsun 

po3duqI ho~yacI pa;I Aa`lI tI ka.hI vaKye - 

Aho mUssqR, tUMhI HyacI hI HyaCyavr 

bsvlI ,  HyaCyat he krayla yetat Mh`je 

AamCyavr he krtat Aa{vDIla.na s.aga tumca 

ha [tkavr Aala Asel tr ----  ba.{ca 

0kha Mh`Un Hy.aca Hyala jp`e he maze hec 

Aahe _ rbrI n;I Aai` maZya HyaCyat ? , 

ko`I soDlI Aai` kxI soDlI? tsec hI 



 

kivta tU hI tr mI tuza ha, nustac ha nahI 

tr ha ha ha i5var ha _ i5var v.dn tula _ he he 

he hu hu hu hI hI hI ik.va tu dgDI ql mI 

b%a,tU ick`I suparI mI ADkI% tsec    

Aata hI ja`ar , itCya Hya.na 6e}n ye`ar, 

Mh`je kev!a ha kev!I hI kev!e he _ ya svR 

ivnodavr AiwnyacI kDI hote tI AqerCya 

p/e9k.aCya Do;yat pa`I Aa``ara p/emaCya 

i5ko`aca p/s.g pahtana xx.ak nene, ipyu8a 

praDkr Aai` rahul joxInI AapLya 

AiwnyacI tsec m2uv.tI nenenI AapLya 

idGdxRnacI ya p/s.gat qroqrc ihmalyacI 

].cI ga#lI Aahe _ don ful.acI mr`aCya darI 

ho`arI we3 sa.g`arI kivta v itla Anu=p 

paXvRs.gIt vap=n idGdixRkene ha p/s.g 

p/e9k.aCya ¹dyas iwDvla Aahe _ 

 

svR klakara.nI Aapaple ]´og2.de v Vyvsay 

s.awa;Un Tyakirta ApirhayR As`are p/avas v 

AmeirketIl g.utag.utIce jIvn sa.wa;un car 

mihne keleLya Aivrt pir&mace ya 

na3yp/yogane qrc cIj kel Aahe _ he na3k 

pahtana Pyare, b.Da, ku.da v !mI ya.Cya ]TsahI 

An\ ]T¡*3 Aiwnyane AapLya vEyiKtk 

h;Vya Sm<tI ku`ala Aa#vaVyat, tr ku`ala 

0lifS3n va fRGyusn m2Il hšaS3el jIvn 

Aa#vave, tr ku`ala bar3Kke, DI _DI _3I _ Aai` 

pavRtIkaku.Cya p/emaCya i5ko`a v=n veg;yac 

Aa#v`I yaVyat yatc idGdixRka m2uv.tI nene v 

svR hOxI klakara.ce AiwmanaSpd suyx Aahe _ 

 

-devd% q3q3e 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

 
 
 
 

Close on the heels of a superhit Ganpati program, NEMM was faced with the challenge to meet their 
members’ expectations with another novel program for Diwali. This itself was a good enough 
motivation to not think too hard and resort to the bunch of talent we have among us….the young, 
dynamic, NEMM of tomorrow ! 
 
The evening was a showcase of the various talents possessed by our local artists. There was music, 
dance, recitals, monoacts, instrumentals…every performance was better than the other. What was 
strikingly amazing though was that all these performances were a tribute to the various forms of art, 
literature and music that our home, the rich state of Maharashtra, miles away, is known for. It is truly 
credible to see these children brought up in New England, deliver Marathi renditions, play Marathi 
tunes, and expressively dance to Marathi songs. I think, I would’ve written this report in Marathi had I 
been brought up in New England in the midst of all these kids. Some of our elderly members were also 
given the opportunity to display their talent, a passion they have nurtured over years to come. They 
were all exclusive! 
 
To add to all these various flavors of talent, some of our members volunteered to show off their 
culinary skills and provided a range of lip smacking snacks. It was truly an enjoyable evening and just 
socializing did get everyone into the festive spirit of Diwali. When several talented people get 
together, it ought to be a different experience…a memorable occasion. 
 
Now, this report would be incomplete without a listing of all the performances that were witnessed on 
November 12, 2005 at the Littleton high school…so here goes..congratulations to all the participants !! 

 
 

Item Participants 
 
Marathi Song :  
Tuz Magato mi aataa 
 

Shivani Dixit                          
 

 
Bhimarupi 
 

Sohil Apte 
 

 
“AakashvaNi”: A Fun Skit 
                                

Sateja Paradkar, Shivani Shendye, Rucha Gor 
 

 
A Marathi Song 
 

Shrutika Kalve 
 

 
Deva Maazhaa Vithoo Saavlaa 
 

Priyanka Javlekar 
 

 
Marathi Song:  
Saang Saang Bolaanath 
 

Sharun Salvi 
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Item 
 
Marathi Song: 
Mee Dolkar Dolkar Dariyaachaa Raja 
 

Participants 
 

Shubhada Javlekar 
 
 

 
Maharashtra in 2100 
  

Sunil Gandhewar 
 

 
Singing performance with Guitar (Solo 
and Duet) 
 

Girija Marathe and  
Manoj Marathe 

 

Geet-Gopal 
 
 

Sharayu Mahale, Sateja Paradkar, Yashoda 
Dhole, Mukta Joshi 

Choreographer: Rucha Deshpande 
  

Shepti Vaalyaa PraaNyaanchi Sabha 
 
 

Anand, Anushka , Apoorva , Isha , Neel, Sarvesh , 
Sharang, Metriya, Ved, Vinayak & Yashoda 

 
 
A Marathi Song 
  

Advait Nene 
 

 
Manju from “Tee PhulraNi” 
   

Suvarna Ghaisas 
 

 
A Marathi Song 
   

Vineet Nene 
 

 
Marathi Rap 
  

Isha Laad 
 

 
Marathi Poem 
  

Shree Dattatray Dange 
 

 
Bharatnatyam performance on a Sitar 
recital  
  

Deepali Khanzode and Sharayu Mahale 
 
 

 
A Marathi Song 
  

Radhika Jangi 
 

 
Quiz/Game about Famous personalities 
  

 
Shishubharati Students 

(Teacher – Pradnya Patil) 
 

 
A Marathi Song 
  

Ayush Hate 
 

 
Trumpet rendition of a Marathi Song 
  

Mihir Marathe 
  

 
 
 



 

 

 
 
 
 

g|id|ma| p/it*#anCya cE5bn purSkarane 

sNmaint &I| s.jy ]pa@ye ya.ca gPpa*3k 

ha kayR¢m mhara*¨ idnainmITt Ï me 

ÊÒÒÎ rojI Saint Paul Episcopal Church 
ye4e AayojIt kr~yat Aala| kayR¢mala 

0k.drIt ÏÍ loka.Cya R.S.V.P. AaLya 

hoTya| kayRkarI`I m.D; 4oDe ic.tIt hote 

kar` swag<hacI (amta ÏÍ te ÐÈ 0vi!c 

hotI| nehemI p/ma`e R.S.V.P. kelele kahI 

lok ye} xkle nahIt, v kahI R.S.V.P. 
n krta kayR¢mala Aale| 0k.drIt 

swag<h qcaqc wrle hote| &I| s.jy 

]pa@ye ya.nI satxevr kayR¢m keLyane 

svaR.Cya TyaCyakDun qup Ape(aa hoTya| 

0qadya i¢ke3 m2Il A*3pElu qe;aDu 

p/ma`e &I| s.jy ya.ce kaVy, saiHTy, 

rajkar`, smajkar`, s.S¡tI, A@yaTm, 

s.gIt Aai` ivnod ya iviv2 iv8ya.vr 

p/wUTv AsLyacI qa5I hotI| &I| s.jy 

ve;evr Aale v kayR¢mala Ì:ÉÍ la survat 

zalI| &I| s.jy ya.nI Svt:cI Ao;q 

k=n idlI v gPpa*3kace kahI inym 

smjavun sa.gItle| ]da| sel fon calu 

xktIl, mule [kDe itkDe 2avu xktat, 

lok ye}-ja} xktat, [Tyaid| Hya 

inyma.nIc Tya.nI A@yaRAi2k p/e(aka.cI mne 

ij.klI|  

 

 &I| s.jy ya.nI kayR¢mas 

vegveg;e ivnod sa.gun 7an survat kelI| 

]da| sasu v sun he nate Tya.nI karle v 

m2 Axa xBdat smjavun sa.gItle|Tya.nI 

jagtIk A4Rkar`aca ivprIt prI`am ksa 

hot Aahe, Hyace ]dahr` Aa{ v mulIcI 

go*3 sa.gun smjaivle| Tya.nI su.dr 

Aavajat 6Dya;ace ga`e ga{le| {g/jIca 

mra#Ivr ho`ara pir`am Tya.nI baba v 

mulace s.wa8` v drDav`e mjedar p@dtIne 

smjavle| ]da| tu gPp rha 0evjI, You 
cup, [| m@y.tr su@da Aitxy gmtIdar 

p`e sa.gItle| “For tea, five minutes 
break”  0evjI “Forty five minutes break”  
^ya Ase sa.gun pe/9ka.na buck;yat 

3akle| 

 

 m@y.tran.tr Tya.nI Anek ivnod 

sa.gItle| [tra.vr ivnod v ce*3a krtana 

TyanI Svt:vrih brec ivnod sa.gItle, ]da| 

nene v lele he rbrI ixKka bnivtana fKt 

0ka A9rane s.pU`R nav kse ilhU xktat, 

[Tyaid| p/e9ka.Cya hsun hsun murku.Dya 

v;Lya hoTya| &I| s.jy ya.nI 4oDese g.wIr 

ikSseih sa.gItle, ]da| grIb xetkrI kse 

AaTmhTya krt Aahet, v he 4a.bv~yakrIta 

te Svt: kse p/yTn krIt Aahet| TyanI 

sa.gItLya p/ma`e AaTtapyRt TyanI Hya 

]p¢makrta bara laq =pye jmvIle 

Aahet, v don gave dTtk 6etlI Aahet| 

p/sar ma@yma.nI Tya.Cya Hya p/yTna.cI 

dql n 6etLyacI q.t Tya.nI VyKt kelI| 

ha kayR¢m qas mhara*¨ idnainmITt 

AayojIt kela AsLyane Tya.nI ixvajI 

mharaja.vr rclela povaDa sadr kela|  
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&I| s.jy ya.na pe/9ka.nI donda ]we 

rahun kayR¢macI dad idlI| kayR¢m 

s.@yaka;I saDesha vajta 

Aa3opla|p/TyekaCya cehe-yavr hsu v pEsa 

vsul zala Ase wav hote| svRj` hst v 

Aap` AapLya dexakrta kay krave yace 

g.wIr gi`t ma.Dt swag<haCya baher pDle| 

0k.drIt ha kayR¢m qroqrc 7an par 

pDla| 

 

 0k &ota| 

 
 
 
 
 
 
 

Saudamini Gadgil 
D/o Varsha and Subodh Gadgil. Will attend New York University for a 7-year integrated dental program. 
Saudamini has been in the top 11th percentile for the National Spanish Exam. She was awarded 
recognition for art from the Worcester Art Museum. She attended a 3-week course at Federico Garcia Lorca 
School in Salamanca, Spain and graduated with distinction. She is an active member of Junior Statesmen 
of America and regularly volunteers at Marlborough Memorial Hospital. Saudamini loves to dance. She has 
learnt Bharatnatyam for ten years, and will have her Arangetram this summer. 
 
Prachee Gujarathi 
D/o  Varsha and Dr Mahendra Gujarathi.Graduated from Wellesley High School, will attend Brandeis Univ. 
Prachee was Vice President of Asian Culture Club, Secretary of Debate Club, Editor of school yearbook, 
and new projects advisor for the Key Club. She also contributed to Academic Decathlon and the Spanish 
Club. She is a Member of National Honor and Spanish National Honor Societies and Recipient of All-
Scholastic award.  She has also played for her school’s Varsity Tennis team.  She is a graduate of Shishu 
Bharati School. She has volunteered in India for a program designed to promote creativity in rural teens 
around Nasik and AIDS awareness in Ahmedabad. She has participated in the Massachusetts City Year 
Servathon, and organized Tsunami relief at her school. Prachee has learnt Kathak dance for four years.  
 
Natasha Ingle 
D/o Usha and Dr. Vinay Ingle. Graduated from Burlington High School. Will attend Northeastern University 
with a Merit Scholarship. 
A National Merit Scholar, Natasha is a member of the National Honor Society. She was Captain of the Math 
League at her school, and was part of the Principal’s Advisory Committee for four years. She was also on 
the school’s Varsity Tennis team, as well as the Varsity Swim & Dive team, for which she received an award 
for sportsmanship and dedication. She was the recipient of the John Nolan Book Award for superior 
academic performance, leadership, service, and character. A graduate of the Shishu Bharati School of 
Indian Languages and Cultures, she also volunteered in the Shishu Bharati library for two years, in addition 
to assisting at the Kumon Learning Center.  
 
Anshul Parulkar 
S/o Drs Smita and Bhalchandra Parulkar. Graduated from Worcester Academy. Will attend Brown 
University. 
Anshul is a winner of the National Merit Scholarship, member of the National Honor Scoiety, won school 
awards for English, Environmental Science, and Athletics. Anshul was captain of his Varsity Tennis team 
and member of the Varsity Swimming team. He was editor of the yearbook and literary magazine at his 
school. He is an active member of the Indian Youth Group. His volunteer work includes Special Olympics, 
research at UMass Medical Center, assisting physical therapy at Worcester Medical Center, and as 
teacher’s aide at the School for Remedial Education in Bombay. Anshul is a classically trained tabla player, 
and well known in the local music circle. He has won special recognition for his tabla playing and has 
founded Anshul’s Tabla Workshop. 
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Isha Parulkar 
D/o Drs Smita and Bhalchandra Parulkar, Graduated from Worcester Academy. Will attend Columbia 
University for the pre-med program. 
Isha is member of Cum Laude Society, Varsity math team, and Multicultural club. Her awards include 
Algebra and World History Achievement, AMC Scholar, American Mathematic Contest Certificate of 
Distinction, Jeffrey Medlinski Science Award, USAA National Science Merit nominee. She had been editor 
of school literary magazine for a year, editor and founder of school multicultural newsletter, editor of school 
yearbook, and secretary of senior class. Isha has participated in summer research training at the UMASS 
Medical Center. She has volunteered at nursing homes and at Worcester medical center. She has 
participated in the Walk for Hunger and helped at Special Olympics. She has taught and worked with 
children at the School for Remedial Education in Bombay. A student of Bharatnatyam for nine years, Isha is 
currently also learning classical 
 
 
 
 
 

 

pvaR reiD…vr “ kjR”  ic5p3atIl ku#lese 

ga`e lagle Aai` 6rI punjRNmaca iv8y 

in6ala _ “pu!LyajNmI tuMhala ko` Vhavese 

va3el ?”  Asa #raivk p/Xn hIne mla 

ivcarla|“prt tuza pit”  Ase #raivk 

]Ttr mI idle| “ [XXy ! cav3p`a k= 

nka| qr.c sa.ga na !”  HIne �g/h 2rla| 

“ qr. sa.gU ?”  vtRman p5 bajUla #eivt, 

le.GyacI naDI savrIt, mI ]Tsahane 

ivcarle| “Ag. mI yavr 4oDa ivcar kela 

Aahe|”  “Ag. Baa{ !  qr.c kI kay ? mg 

sa.ga na|”  hIne p/oTsahn idle|           
 

“ ic5guPtaCya d\varI mI poclo na||||” mI 

su=vat kelI| “Aho p` ic5guPt SvgRat 

Asto, tumcI we3 kxI ho{l ?” kahIhI 

kar` nstana hIne 0k kuTsIt ivnod 

kela| “Aata tuza cav3p`a nko ha ! ”  
mI p/TyoTtr idle|“ br. br. isirAslI 

sa.ga”  jemtem hsU Aavrt hI Mh`alI| 

 

“ ic5guPtaCya d\varI mI poclo Aai` Tyane 

toc p/Xn kela tr Tyala tIn invDI 

d\yaycI AaplI trI Aahe|” “Are va !  Tya 
ko`Tya ?”  
 
“sa.gto na | ts. Pahta AamCyatIl pu!Il 

s.vad Asa kahIsa ]lgDel |||”  
 
ic5guPt: “ vTsa ,pihla caš[s sa.g bre |” 

 

mI: Ü 4e3 mud\dyala hat 2alIt Ý : “  
ikxor kumar |” 
 

ic5guPt: “ te ka bre ?” 
 

ic5guPt: “ guPtsaheb, kay Aayu*y ya 

[smace | q`q`It p` suSvr AavajacI 

dEvI de`xI| TyamU;e lta dIdI, mohMmd 

rfI, mNnaDe, [| 2as\ mula.sarqe idvswr 

rIyaj kraycI grj nahI | gayna ixvay 

s.gIt idGdxRn, isne-Aiwny vgEre 7.d HI 

jopasta Aale | Ü “ b“tI ka nam da“I”  
v “ xabas DššDI”  sarqe pa.c3 ic5p3 

ka!Un deqIl Ý gDg.j s.pTtI Aai` Amap 

lokip/yta | ixvay car bayka TyatlI 

pu!Cya jNmI ko` Vhayce ?  



 

 

0k Ditto m2ubala !  [tr pEkI yogita 

balI c.davrkr| Tya ixvay wIs\ 

g<ha#akurta !  Aai` sg;yat muQy 

Mh`je c3kn\ mr` ! 
 

ic: Ü da!I kuvaR;It imiSkl\ hstÝ “ 
AreCYaa, brac ivcar kelela idstoy\| p` 

be3a, ikku sarqa mal AaMhI ABj v8aRt 

0kda inmaR` krto|” 

 
mI: “ va3lc mla |Mh`Un tr dusrI invD 

tyar Aahe na ! ” 
 

ic: Ü pu3pu3tÝ “ tuMha software  bhad\dra.ce 

backup planning warI buva !” Ü mo#yane Ý 

tuzI dusrI invD ko`tI Aahe brI ? ” 
mI: “  ivnod mehra ”  
 

ic: “  ivnod mehra ? Are ba;, Aimtaw 

bCcn ca saja AjUn jpUn #evla Aahe | 

to calel ?”   
 

mI: “  AUhU | ivnod mehra |” 
 
ic: “  ko` ha ivnod mehra ? Aai` ihc 

invD ka bre ?” 
 
mI: “  kar` ya jIvnat ikxor kumar 

sarqI 3šle.3 cI grj nahI | trI 

jv;jv; tev!ac pEsa v p/isd\4I ! 
0qad\ya n kvIne kivta kravI Ase yace 

jIvn | 

 

ivnod mehra ivnod mehra 

Asava Asa wavda cehra 

 

grIbI vacUn ]Da`3Pp`a kela trI Aa{ne 

kan pI;le nahIt | sd–yacI vrcI car 

b3`e ]6DI #evUn ifrla trI bapane 

&Imuqat ha`Lya nahIt  

 

Svt: k*3 k+n yala ka ššlej ix9` 

de~yaca mo#�a wavane Aa;s kela nahI| 

x3RaCya kaqet 6amace Dag ]m3le trI mI#I 

mar~yaca p/eysIne kI;s kela nahI. | 

 

fššxn gelI trI t.g pa.!–ya belbašš3mcI 

svy AaMhI soDlI nahI | ku#LyahI rol 

m2e Dunhill Cya qalCya djaRcI isgare3 

AaMhI Ao!lI nahI | 

 

br. ya VyitirKt yala tIn bayka | 

TyatlI 0k reqa v dUsrI ib.idya goSvamI ! 
Aai` xev3I c3kn\ mr` ! ” 
 
 

ic: “ be3a, AaMhI hjar v8aRtUn Asa 0qada 

waGyvan ma`Us bnvto | tev!e pu~y nahI 

tuZya qatI| dUsre ko`I nahI ka cal`ar 

? ” 
 
mI: “ calel na| rajxeqr| ” 
 
ic: Ü copDIt xoi2tÝ “ rajkpUr, rajkumar 

|||rajikxor |||raje.d/kumar |||Are, 

rajxeqr cI  

0~¨I sapD.t nahI|” 
 
mI: “ brobr ! Svgit ns`ar TyacI no.d | 

kar` to mra#I ic5p3atla fS3R Klas 

qlnayk| Aho yaca jNm nehmI dada 

sa;vI v [.idra ic3`Is ya.Cya sarQya 



 

 

p/em; v pI!Ijat &Im.t pa3Il 6ra~yat | 

wla mo#a vaDa, Afa3 jmIndarI, nokr, 

cakr - kay vEwv ! ” 
 
yaCya gavan jy&I gDkr , ]ma , ]8a 

kIr` sarQya 0k-se-0k gavran mUlI | 

br. “ 2akl. 2nI ”  c. status AsLyamU;e 

TyaCya tmaxala yala kaym Front  
Seat !  da= , isgare3 , tmaxa , s3\3a 

sarqe sg;e nad kele trI xev3 pyR.t 

Aa{-vDla.na pTtac nahI !  Aai` xev3I, 

c.d/ka.t A4va suyRka.t ya.Cya sarQya 

ra.gDya mdaR.kDUn bedm mar qa}n ka 

ho{na p` c3kn\ mr` ! ”  
 

0k.dr p/s.gacI p/itik/ya pa#v~yasa#I mI 

hICya idxene v;lo | p` hI-AgdI inlm 

p/wU-S3a{l galatLyagalat hst maZya 

buid\2cI kIv krt , “ ka ka!la ha  

iv8y ? ”  Asa ivcar krIt - reiDAo b.d 

kr~yas keVhac in6alI hotI |   

-risklal 
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Namaskar, 
 
Diwali, the festival of lights is finally here. While the sound of fireworks is seldom heard in our 
neck of the woods, NEMM brings to you a fun-filled and colorful program that promises to be as 
colorful and exciting as fireworks! To start with, we have four One Act plays lined up: 
 
- Zali Kaay Gammat, co-ordinated by Piyusha Paradkar. A magical yet poignant one act play  
   takes you on a journey through a child's world where, even in the face of problems, the power of 
   'make-believereignssupreme!! 
- Madrashine Kela Marathi Bhratar, co-ordinated by Aditi Bhide-Taylor. An evergreen, one-act 
   play by famous Marathi playwright Shri.Vasant Kanetkar. Written in 1963, it is still a light 
   hearted, hilarious comedy, promising an absolute entertainment for the audience. 
- Bhitra Sasa Zhala Dhit, a kids play co-ordinated by Hemangi Apte. 
- Hicktown cha Ganeshotsav, a comedy one act play written and directed by Meena Nerurkar. 
 
Next, we are planning to feature competitive events such as "Aakash Kandil" (for all) and games 
such as picture painting and playdough diva for kids.And finally, to make your experience every 
bit authentic, we are also inviting entries for "Anand Mela" - a culinary delight featuring food 
stalls. 
 
This program will be held on Saturday, the 11th of November at Littleton High School. 
Entry fees are: Non-members, $15; Members and students (valid ID required), $10 and kids no 
charge. More details can be looked up at nemm.org.  
 
Looking forward to seeing you there. 
-- NEMM Organizing Committee 

|| Upcoming Events || 



 

 

 

 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


